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3% 75 (Extradepartmental Courses)
600.537 Scjo|&ckE2d  3-3-0
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Studies in the Discourses in Contemporary Art
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This course explores the theoretical backgrounds and the
development of various artistic discourses in contemporary
art. From the artistic movements after the Second World
War to the postmodern era, the major artistic discourses in
Asia and the West will be closely examined and questioned
along with thorough analysis of the art works.

600,542 330&HdL 3-3-0

Studies in Public Art
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In terms of communication, Public art has been emerged
as one of the most effective genre in modern art. This
course will scrutinize various aspects of public art, such as
its major goals, site-specificity, and the relationship with its
viewers. Through the case studies of the actual artworks, the
course will provide the critical perspectives and sound under-
standings of public art.
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600.543 o|&at cHEofy E7F 3-3-0

Topics in Art and Mass Media
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Art and mass media has been in the dialectical relation-
ship since the nineteenth century. How art has influenced
mass media, and how mass media has inspired artists were
studied by numerous cultural critics and art historians, The
course will delve into these cultural discourses from
Baudelaire to the postmodern distopia.

6007028 | A%cHztRol48% 3-3-0

Topics on History of Modern and
Contemporary Korean Art
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This course will concentrate on history of Modern and
Contemporary Korean art. The social and political changes
will be closely examined, and the influences of Japanese and
European art will be analyzed in order to understand the
process of foreign cultures’ assimilation and transformation
within Korean art. Class discussion and studio will help stu-
dents to understand and establish Korea’s Contemporary art’s
identity, and its future directions.

600703 | ofAlolHCHal£ABEAAT  3-3-0

Studies in Contemporary Asian Art
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This course will examine the contemporary Asian art of
China, Japan, India, and Southeast Asia. Artistic production
in these countries in the 20th century and the transformation
of the social function of art as an influence of modernism
will be explored. The course will offer an introduction to
new social and political ideology and investigate the institu-
tional history of art schools, exhibitions, and markets.

600704 | FITUCHOILABEART 3-3-0
Studies in Modern and C
Chinese Art
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The style and significance of modern and contemporary
Chinese art with attention to the sociopolitical contexts of ar-
tistic production will be discussed. In addition, students will
explore the critical concepts of traditional Chinese art. Em-
phasis on major centers -Shanghai, Lingan, and Beijing- and
arts of pre-Liberation period when modernism and marxism
were introduced. The arts of cultural revolution and post-cul-
tural revolution will be introduced as well.

ontemporary

600705 THIn|&AFEY 3-3-0

Topics on History of Korean Art
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Selected topics related to the traditional Korean painting
will be examined. The course will help students grasp tradi-
tional aesthetics and historical milieu in which the selected

SHREE SES-FE LAZ-FE AFZAZFS FEASc § s7|= 16F2 FAE. (The first number means “credits’; the second number
means ‘lecture hours” per week; and the final number means “laboratory hours” per week. 15 weeks make one semester.)
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works were produced. The first half of the course will be an
overview of the selected topic, while the latter half will fo-
cus mostly on student's individual presentation of the topic
of his/her interests.

~.0]&i8(College of Fine Arts)

M2182.000300 ~|&la} Ao  3-3-0
Project & Presentation Workshop
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This course is a subject that can be completed in one se-
mester and it is to develop for the project and presentation
through practicals. Students study to classify their work into
concept, material and condition and learn to show their proj-
ect and procedure, method and medium for presentation.
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5 %31 AF(Oriental Painting Major)
601617 golgAliz 3-3-0

Studies in History of Japanese Art
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Selected topics related to Japanese art will be examined.
The course will help students explore the traditional aes-
thetics and the historical milieu in which the selected works
were produced. The first half of the course will be an over-
view of the selected topic while the latter half will center
mostly around student’s individual presentation on the topic
of his/her interest.

601,619 | Z2n|&AEY 3-3-0

Topics on History of Chinese Art
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Selected topics related to Chinese art will be examined.
The course will help students grasp traditional aesthetics and
historical milieu in which the selected works were produced.
The first half of the course will be an overview of the se-
lected topic, while the latter half will focus mostly on stu-
dent's individual presentation on the topic of his/her interest.

6101.502 HeelElygel ¥ 3-2-2
Application of Traditional Painting
Technique
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In this course, students will search for various methods to
bring the traditional techniques of painting into the con-
temporary expression. Contemporary media such as in-
stallation, video and digital process will be experimented.

6101.503 ahztxolle} Mzt 3-2-2

Creative Calligraphy and Seal Carving
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The purpose of this course is to encourage the students to
apply the esthetic and technical elements of traditional callig-
raphy and seal carving into their own creative work. Th-
rough intensive practice students are expected to learn and
understand the essence of the literatic tradition.

6101.529A Z2HEHL 1 3-3-0

Seminar in Theory of Painting Art 1
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This course will focus on the comparative aspects of East
Asian art in terms of technical and theoretical aesthetic lan-
guage by studying painting theories from the Asia’s past.
The students will explore the progress of traditional painting
in Korea, China and Japan; investigating the connection be-
tween historical, cultural, traditional and philosophical for-
mative art’s backgrounds and its principles. The use of mate-
rials and techniques as well as symbolism will be studied in
depth. This course students are encouraged to understand and
grasp the identity/essence of traditional painting theory, with-
in the subject of common painting theory, ultimately leading
the students to connect the progress in to their studio works.

6101.530 RHPEAL 2 3-3-0

Seminar in Theory of Painting Art 2

3=, T, 4EE FHOE st T A=A AAHE
Aezxved gt Fde A9EH, olF JhsetA & Al
A, 3HA WA, e AN, d3hA wig 53 dud =9
A AHrEAs 3 23 49E 55 A7t o9k #dste] Az
£¢ ddatd ded god wEen oed 485, 23
23} BAg 4% S4YH o) 52 ATHES gk 35
ozt u@d Y2 Wt Soy AF zF2e] AL 9
obsha 1 WAl WAl 2yAYs ARwAE A e A
44 ol d7E At

This course will focus on the comparative aspects of East
Asian art in terms of technical and theoretical aesthetic lan-
guage by studying painting theories from the Asia’s past.
The students will explore the progress of traditional painting
in Korea, China and Japan; investigating the connection be-
tween historical, cultural, traditional and philosophical for-
mative art’s backgrounds and its principles. The use of mate-
rials and techniques as well as symbolism will be studied in
depth. This course students are encouraged to understand and
grasp the identity/essence of traditional painting theory, with-
in the subject of common painting theory, ultimately leading
the students to connect the progress in to their studio works.

6101.531A  His7|HAL 3-2-2
Studies in Mural Painting
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This course explores on traditional Korean mural painting.
Also studies of traditional murals from other cultures, such
as China, India, Central Asia, and Silk Road will be consid-
ered in comparison with traditional Korean murals. The
course helps students to understand traditional Korean murals’
unique characteristics, techniques and aesthetics. Diverse tech-
niques of murals, such as Jo-ji mural, Jang-ji mural, fresco
and tempera will be studied along with an introductory to
the basic skills of repairing and restoring murals. Diverse re-
search will take place on how traditional murals could be in-
terpreted in contemporary architectural space and art.

b S % o

6101.532A  Z7tat |8t 3-2-2

Space and Painting
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This course focuses on the organic and mutual relations
between paintings and architectural spaces. The space inside
and outside an architectural structure will be understood as
aesthetic expressions of human lifestyle. Large-scale projects
are possible in this class, also blueprints production, model-
ling and simulation through computer programs will be prac-
ticed to systematically plan pictorial spaces. Subjects con-
cerning closed/open spaces will be considered on ecological
aspect view points.

6101.534A  AtEeZME 322

Practice in Art Conservation
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This course will study the method of restoration and con-
servation of art works. The course will be conductedas stu-
dio project where each student is expected to select a topic
and present the result in written assignments. The course
will also help student to understand the traditional medium
and apply in their own work.
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6101.601 AIZAJLAEC|IQ 1 3-2-2
Graduate Studio Seminar 1
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The purpose of this course is to analyze, examine and de-
velop the themes and forms of expression shown in the stu-
dents” works in progress through class discussion. Also, the
students will be asked to research on traditional formative
art, techniques concerning traditional paper, brush and ink
methods, and current issues in contemporary art, and to ex-
periment with various media to enrich their subjects and
means of expression.

6101.602 RAZHITAEL|Q 2 3-2-2
Graduate Studio Seminar 2
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The purpose of this course is to deepen the themes and
forms of expression shown in the students’ works in
progress. Also students could set up the individual or whole
direction of their works and they will be asked to research
on traditional formative art and current issues in con-
temporary art, and to experiment with various media to en-
rich their subjects and means of expression. This course is
conducted through class discussion.

6101.603 AEHFARC|IR 3 3-2-2

Graduate Studio Seminar 3
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This course enables the students to form a close con-
nection between art theories and their works by viewing
their own works objectively through systematic and logical
analysis. Such process will deepen the students’ thinking and
expand their expression. Continuous works in the studio will
be carried out with researches on various theoretical themes,
technical training, and the use of diverse media to develop
the students’ creativity.

6101.604 AIZAJAEC|IQ 4 3-2-2
Graduate Studio Seminar 4
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The purpose of this course is to deepen and develop the
students’ thinking of the artist and expand their expression.
This course enables the students to analyze the creative theory
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while working on the students’ individual works in progress.
And researches on various theoretical themes and technical
aspects will be also emphasized. This course is conducted
through class discussion.

6101.616A | 2FEZHHE 1 3-3-0
Studies in Connoisseurship 1
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This course will study the method of connoisseurship in
East Asian art. The materials and techniques of art works
will be closely examined through scientific and historic
study. Students will work on individual or group projects
and accumulate data to develope a criteria of connoisseurship.
The study will also be applied in restoration, conservation
and connoisseurship of art works.

6101.617 AEHHE 2 3-3-0

Studies in Connoisseurship 2
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This course will study the method of connoisseurship in
East Asian art. The materials and techniques of art works
will be closely examined through scientific and historic
study. Students will work on individual or group projects
and accumulate data to develope a criteria of connoisseurship.
The study will also be applied in restoration, conservation
and connoisseurship of art works.
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6101.702A | St2o|&H|ZAMo|Lt 3-3-0

Seminar in Critical Theory of Korean Art
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This course will explore the history of Korean art from
the prehistoric era to the present. Students are encouraged to
an intense subject based Study of each era’s individual his-
tory and style analyzing. The course will help students to
define the historical continuity between past and present,
East and west; leading students to investigate within the tra-
ditional Korean aesthetics for possibilities of creative studio
work.

-~.0|&sta}(Dept. of Fine Art)

6101.705  EYOHMAF 3-2-2

Studies in Collective Media
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This course is designed to develop creative application of
traditional painting materials and methods. Mural technique,
paper making and other traditional techniques will be fused
with the latest and popular media such as photography, vid-
eo art, computer graphics, 3-D modelling, etc., to expand the
possibilities of expression. In the aspect of the results of this
course stay in limits of fine art, this course differs from
<Application of Traditional Painting Technique>.

610.803  CHIfYEERT 3-3-0
Reading and Research
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Method and Writing of theories Each student makes Research
and Writing his/her theories under the guidance of his/her tutor.
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A %3} 7 F-(Painting Major)
6102.5142  =isio} C|z[Edofd| 3-2-2
Printmaking and Digital Media
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This course delves into the issues of innovative image
producing that generates new semantic possibilities through
the fusion of print and digital media. The characteristics of
each medium and its technical process will be throughly ex-
amined for more experimental works required to the students.
There are no regulations in dimension and genre of the re-
sulting works.
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602.522 GrjIstER  3-3-0

Topics in Contemporary Printmaking
20417] o]F AchAste] AAFAAHS nAstA A - AL
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The development of contemporary printmaking in the 20th

century is examined critically in relation to social and peri-
odical trends in this course.

602,540 HohMge|ee|gEE  3-3-0

Topics in Criticism of Modern Painting
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This course will cover theoretical issues that were the top-
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ics of criticism during the periods of neo-classicism and
post-impressionism.

6102.603 AtgHtE  3-2-2

Presentation
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Today, the presentation of artworks gains more weight
than ever. This course is focusing on the building of pre-
sentation skills. The direction and theme of the exhibition,
the analysis of viewers, selecting the site, artworks, display
and public relations, catalogue—making and wall program-
ming, and monitoring of the viewers’ reactions will be ex-
amined with the case studies.

[ S

602.613 AFEHL 3-3-0
Studies in Graduate Thesis
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This course consists of individual projects undertaken with
instructors’ consultation and guidance for students who are
working toward the completion of degree requirements.

602803  CHYYUEERRT 3-3-0
Reading and Research

seAse) W5 e7lel HErE £ 4EERY A7E A
£a59 Awate] Ao =2 AAw

Method and Writing of theories Each student makes
Research and Writing his/her theories under the guidance of
his/her tutor.

6102.512B | AMYEtH-gZAMojL} 3-2-2

Major Seminar in Painting
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This is an individual project for students in masters pro-
gram. The seminar stresses the analysis of materials and
themes, ideas and intentions, as well as styles and techniques
to investigate into content and style with fundamental con-
cepts of two—dimensional art forms.

6102.5125 @ x®YA7pAMOfLt 3-2-2

Visiting Artist Seminar
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Every week, an artist who is working actively in the field
is invited to give a presentation on his/her work. Through
this course, students can appreciate the works of other ar-
tists, as well as learn about attitudes of work, techniques of
production and organizing exhibitions.

6102.5135  AEUFARCIR 2-1 3-2-2

Graduate Studio Seminar 2-1
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This course provides students with opportunity to have
professional and in-depth dialogue on their work with their
instructing professors. By consulting their professors, students
can find solutions to questions or difficulties concerning their
work as well as academic or personal issues.

6102.5136 AEATARCIR 22 3-2-2

Graduate Studio Seminar 2-2
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This course provides students with opportunity to have
professional and in-depth dialogue on their work with their
instructing professors. By consulting their professors, students
can find solutions to questions or difficulties concerning their
work as well as academic or personal issues.

6102.5137  AEUFARC|R 2-3 3-2-2

Graduate Studio Seminar 2-3

weEsh Aol Zo #eto] Hup AFHola W dhsirt
7hedt W £YoR Aoy 7let ofg ARbe] #ate] & 31
¢ AY g FHE P o] £YS FAHAM AYS A
Yaketl glo] of WwHor west distelEA AR of=A
= A2 & Job a2la A olele AU AU oEA, &
&3 BA 55 uss Adoste] wAAl fAds #E + Joh

This course provides students with opportunity to have
professional and in-depth dialogue on their work with their
instructing professors. By consulting their professors, students
can find solutions to questions or difficulties concerning their
work as well as academic or personal issues.

6102.5138 AEHATARC|IR 24 3-2-2

Graduate Studio Seminar 2-4
w9} Aol HYel Bt Hrh AEAHo|x WA disirt
e W oo Aot J|E ofg] Ak #ste] & 37
Fob e wyeh £UL AW of YL BAM YL 2
st glof o W wesh disishEs BAPol} o=
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A 5 5ieh Jela gl olsls) A B e, o
A Al 5 s Aolstel WA HAge Be ok
ThlS course provides students with opportunity to have

professional and in-depth dialogue on their work with their

instructing professors. By consulting their professors, students
can find solutions to questions or difficulties concerning their
work as well as academic or personal issues.

61025139  2EHUFARLC|Q 2-5 3-2-2

Graduate Studio Seminar 2-5

sk Sl Aol Btel urt ARAoln WHF dhabt
7hed e FHoR Aoy Jlek o ARtel] #sto] g 7]
¢ A 2w FHE AP o] £YS FAHAM AYS A
Yozl glo] ofz] WHow st diststiA Aoy °Hi
AL 2T F Aok a2l &Y o] AdH AU HEA,
=3 BA 55 aot Aoste] B A4S 2E °‘E}.
This course provides students with opportunity to have
professional and in-depth dialogue on their work with their
instructing professors. By consulting their professors, students
can find solutions to questions or difficulties concerning their
work as well as academic or personal issues.

6102.5140 AEFAFARLC|IR 2-6 3-2-2

Graduate Studio Seminar 2-6

ae) Aol Zgle] dsto] Hrh AEAoln WA disirt
e Fgoz ot 78 0431 ARgtell &sto] & 38t
et L%’ wee £ AP o] £YL A AYE
=t glof ofe WHos wps} distelEA ALY of2A
‘H & 4 gioh a2 #Y o]9je A EAG o2,
&4 BA & uFs dolste] Al A FE + ok
This course provides students with opportunity to have
professional and in-depth dialogue on their work with their
instructing professors. By consulting their professors, students
can find solutions to questions or difficulties concerning their
work as well as academic or personal issues.

6102.5141 ZEchighEol&e| Y 3-3-0
Issues on Modern and Contemporary
Korean Art
B F2eHE Seutee] Mool $etet nestEe o

S =98 AVIRE 24 8% Aonisd 559 1 AA ¢
A8 2 A e A4 B 9150l g A9 e
Hggon Bagc guel 2, 4 ves dBe £¢ Mg

£ £, WA BeEle e, Agieel gaE 2%
Bol 948 9 el $45 AEdss de, g ol
g St s, A BAAE sl

[
3 —‘:—TJr AAAA 1FT Aol

This seminar deals with the history of modern and con-
temporary Korean art from the time in which Korean artist
introduced Western art to Korea and to the present time.
The Korean art will be reviewed critically in relation to the
political situation within Korea and to the international art
scene of each period. Issues like the inflow of Western art
in Korea introduced through Japan, political situation in
Korea during the cold war era, unique characteristics of the
Korean art landscape and the transformation of Korean tradi-
tional art which both are resulted from influences of Western
art, inventions of new media, postmodernism theories, global-
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ization, many symptoms of the post-industry society etc. will
be drawn to review Korean modern and contemporary art.

6102.526B et g Mot 3-2-2
Major Seminar in Printmaking
a3t Mast, 5343, sd3), Collagraphy 5 st 71

£
N

Bho% vl FA4 A9 - arel e HHew
A7 JPYe w281 Fad P, A%, e A
5 Que] A¢ 9 mEdgeld Bale] Bgde Ade A
oAl WAA AEAA AxE v w w3 A5
o Al A S48 Usde sollel 943 924
A AES AR, BT A, 2EALS Saol Bl
AdE WA Eedoz RAse F4S W, 1
3 A%H EED Phe Si S4E AEe] FAls A9,
Nle] AEE 5& AAa Yol

This course is an overview of diverse techniques in cop-
per plate print, lithography, wooden plate print, stencil, and
collagraphy. It also seeks original techniques through the
process of concrete experiments and research. The concept of
printmaking is developed through discussions, seminars, and
production. Students take advantage of social and technical
characteristics of traditional and modern printmaking to come
up with experimental yet artistic prints.

o

o {0 o ot gy Y X o
o = e

61025310  FHCHAM{UYO|&AlAT 3-3-0

Studies in Contemporary Western Art

2 352 AT ZE 2047] o]F] &S ditoR 3§t
of 7 Mzsh H% WHES AA - ABA - AAA Bl
$A, dpala @ 53 A4 wse Aol sl =g
2 AZE MEBHE AN Fo S AEE,
G thofet DRSS H|BA BAH A _Tr_st}J_x} e
L *1‘*“]5/‘}01] 3 wEA A7e dA IFHE e D}
Fg g tiF o3t FEE AT F Y& AoR JdEq.

This course is designed for studying on each artistic
movement of western art since 20th century in historic, so-
cial, political view. Especially, this course will concentrate
on various discourse about significant avant-garde artist and
their artworks. Such critical study on contemporary western
art make it possible for student to understand on various
form of on-going contemporary art field.

6102.601A | HLAFEAMO|L} 3-2-2
Seminar in Advanced Project
Ag3 ArtE Batel AstE AES AdP. 283 e

B3l S AEe] FAlek 71, 7 H"]«l AEE & AAdE deot
7H Ao =eAdl vigs 40 “ﬂ 7H7H°1°l A
g 72 #(issue)st A 2—.1%91 ol sl g
T HHA A5 AR ol B3 TRAelx wid #de
e BE AAEY 7135 AlTdeh AFAM AEA oblEE
nlgolgd v Jid, 2eju AAe gt ydd x3
we W A7l ol2at WAle] FY g WAL £ug

Students produce individual works and through discussions
and critiques, they examine the themes and techniques of
their paintings as well as individual thoughts on art, forming
a logical framework for their work process. This seminar
provides a channel to review broader contexts of one’s in-
dividual work process and its critiques. The writing skills in
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the artist’s statement and theoretical backgrounds that support
his or her statement will be the foci of this seminar. Major
aesthetic theories and art theories, and critical discourses will
be discussed in class.

Z2AF(Sculpture Major)

% ZAZAT2RHQ 3-1/ 3-2/ 3-3/ 3-4/ 3-5/ 3-6 FHEL
waols: 83 Fhstt

6103.610* JHEAEEE 1 3-2-2

Developing Individual Project 1

2}
A AgEn. BE PSS AN AEFE Al A3 g
TS Jtela olE Edg Al AEFS ARt HdAd FH
o A== AAsor gt

This course opens an opportunity for students to have reg-
ular individual meetings with professors based on their work.
Through several critiques and academic interactions, student
will develop their own way of presenting work. End of the
course, all students are required to introduce their final work
as an exhibition.

6103.611*  ZHEAEHL 2 3-2-2

Developing Individual Project 2

B ade 72 399 Aviy sdez A gt 2E
AYuFrE Zholl AFAZT AALA Fol B8 43S i
A AgE. BE PSS A9 AFE AT g
AL Jtela olE EdiE AAl AEFE ARt i FH
o AE= Aol gt

This course opens an opportunity for students to have reg-
ular individual meetings with professors based on their work.
Through several critiques and academic interactions, student
will develop their own way of presenting work. End of the
course, all students are required to introduce their final work
as an exhibition.

6103.601 RIEAJARC|Q 3-1 3-2-2 (85| HiEo|4 7H5)
Graduate Studio Seminar 3-1

Ao zYdee B3t oy Zds ¥HeL AT o
P Fe el x2Feleo A4 BG4S BN, B2 %
He Fo FAZ Adtn SRHow et AES AT,

Contemporary art signifies various aspects of culture. With
continuous analyzes and discussion on how contemporary
sculpture work is interpreted differently and expressed in di-
verse forms, students will choose their own subjects in creat-
ing their art work, and it should reflect a new way of inter-
preting work innovatively.

6103.602 AIZATARC|Q 3-2 3-2-2 (83| HiHo|L J15)
Graduate Studio Seminar 3-2

2 RN E 1) 87] Fol ALe ZFel ol sE dd

3} agEES AYstn 2) AEALT ddste] 28 2, A9

o W7 ARE AEGoH ZAe Ago] seUs x84 &
A slobshag gtk Aol B A%t Al, 24, A
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2 ollAlo], HlHEoly vigt HFE T 29 FHoy Wdde
Ago] glom AES HAY AFolt ofd A U7, YA,
AL e B, FAE 5o ARE AR

In this course students are expected 1) to develop new
works that will be discussed one-on-one as well as in group
critique settings, and 2) to produce and examine the writings
and resources that inform how one makes the object, thereby
helping students better understand their personal, visual lang-
uage. Writings in any form will be viewed and discussed:
the description of artistic process, poetry, fiction, autobio-
graphical essays, art criticisms, meta-criticisms, etc. Students’
earlier works, doodles and diaries from childhood, para-
phernalia, and collections can also be examined as the re-
sources of art making.

6103.603  ZHEQITAEC|Q 3-3 3-2-2 (83| HiEo|d 71s)

Graduate Studio Seminar 3-3

- s

FAAE 3l o e A 9 A¥sta 28 WS 97
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Contemporary arts which a great deal of weight on plastic

figure majorly, learn various different techniques by trial and

analyze through work in practice. Also study methods to represent.

6103.604 REZo4TAEL|Q 3-4 3-2-2 (85| HEEoO|4 7h5)
Graduate Studio Seminar 3-4

3] kdatsle] Aah, A714 wjAE ke E3H4 27744
= HSA7IAL gl oEd Al el did £HE 2712
zYdojote] Ade ATste] AFE AFsta 1 2 Tk
e A

Electronic and electrical materials in post—industrial soci-
ety have been transforming conditions of human culture. This
course explores relations between such current changes and
languages in sculpture and suggests student’s potentials to
develop a personal way of working alongside.

6103.605 REZATAEL|Q 3-5 3-2-2 (8% HiHo|y 715)
Graduate Studio Seminar 3-5

2 e 244 Azd 7% 249 Ade 83 Fyos
AEe Az BE Edel glold AN Wl S5 Wy
2ev oo T ook =@ 158 Aduide 4 ol
14 Beg D ANE] A9 AqsA @ Aol

This course is about the specific feature of sculptural ma-
terial and techniques and the development of them. Students
will be enabled to find their own sculptural expression in a
practical body of work. Also students will be enabled to lo-
cate and present their professional practice in the framework
of contemporary art.

2 o 12t

6103.606  ZEATAEC|Q 3-6 3-2-2 (8% HHEo|4 JI)
Graduate Studio Seminar 3-6

2 AZell glol @ T2A M, AN, )
o} 2ol HAYS wlaw FHetn ATt

In this course, students will study the relationship between
the structural principle of forms (time, existence, and space)
and plastic language. Studio work will be required.
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6103,503A | Al7H- 27H- UMAZ 1 3-2-2

Studies in Time, Space and Order 1

AZE FZbel digk FaA, AdA A4l wet i 14,
ag]a “HtR-oj7]7e] o2& B AA}E sbsdith. wetA B
AT EA4 AN oE AE A AT ol
U, % A%A GApd uRA g2e 4T,

It is possible to express recollection, negation, and “now-
here” by subjective and objective perception of time and
space. A sense of reality in art work which can be achieved
by having ambiguity and its own order requires investigation
into diverse discourses of time and space. In other words,
philosophical, historical, and critical approaches will be
examined.

6103.504B Zted - 2ot ZZp4T 1 3-2-2

o]fo] gith. & uekst Aol wel Fu, H3 oz

FES EF Adde] dA dAe we Aok
o5 HasnAE B & FIHARS el 27H2 A
3 Estel gk FE2 ofal] flelA o]FAXA Hrt.

Human beings have created various phases of culture
based on their own points of view on nature. Different as-
pects and issues of religion, philosophy, and art in different
nations and time are possible due to the different relation-
ships that are set between nature and human beings.
Extensive knowledge of nature and culture helps students to
develop their works with contemporary technology in post-
industrial society.

6103.505 ey 27IAT 3-2-2

Studies in Environmental Sculpture

kel Fod E3HA, AbslA g wEE 7R E dTeka
ol BEUZ FFZZH(public art)?] 7}sAdS ZAG).

In this course students investigate cultural and social back-
ground and aesthetic values attributed to space and explore
the future of public art.

il

6103.506 SHERZIEZ 3-3-0
Topics in History of Korean Sculpture
d=zzte vjshy At S4S AUE, Bk wds g
A BN, g
This course is designed to provide analysis on aesthetic

characteristics of Korean sculpture in response to time and
cultural background.

6103.507 EOFZIIALEZ}F 3-3-0
Topics in History of Oriental Sculpture

TE 24 WARARS = vede] d#s ATt
This course explores history of Oriental sculpture and its
relation with Korean art.

-~.0|&sta}(Dept. of Fine Art)

6103.508 MOUFRZIALEZ 3-3-0
Topics in History of Western Sculture

MEFzZte] AlA B3 4, d7dh
This course investigates periodical trends in Western
sculpture.

6103.510 A7t BT AMAEL 2 3-2-2

(5 O -

Studies in Time, Space and Order 2

AXE odlE FXg. o HAHL ARE, ¥} A
EZY A& Agdrt. 27, 33 d5E oMEE 35
o] ARH. m|etA, dhA Jgu 294 AHEY TEE
ATE Folo] FHHer A 4. FYEL =4 =7}
o s dAste] AJsAl Ha 3] el 2§ ®|FHol YA
A},

Order promotes understanding. This course offers students
a forum for time, space, and order. Those concerns common
to sculpture, painting and architecture will be examined as
well. Emphasis is placed on group approach through the in-
tegration of aesthetic, philosophical and regional aspects.
Students are required to structure their own sculptual direction.
There will be group critiques at the end of the semester.
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6103511A | fed - Bof- 22T 2 3-22

Studies in Nature, Culture and Sculpture 2

2742 Ere A @A olojAgith. e Add £}
Ed folA des FAAAT. dozze o E{A
Qelld 9 Zaat gk xZte] Wi oldle AV 29S
F78 AdF w3l oig sU|4% ARoEHH HEFHdth
z7H QoM Fxe Zde Add Estolnt. R HEH AL,
AZ7F 270Q o] | olast diste] FE vidsiA €

Sculpture has been with us since the beginning of
civilization. Civilization created art on the basis of nature
and culture. Modern sculpture has been an attempt to re-
locate itself within the complicated relationship between
them. The creation of sculpture is not only a research to
find the ideological origins but also a continuous questioning
about nature and culture, which are believed to be the
source of sculpture. In this course, students will search the
way nature, culture, and sculpture has been related in the
history of art. Field trips and artist’s & architect’s studio
tours provide a format of extensive understanding and dia-

logue.

6103.514 HCjZ7ZLERE  3-3-0

Theories and Criticisms of Modern and
Postmodern Art

&t AFr|ujEee] o2& olsiste] FAI o& ol
o Z& Yo oy oprt2E, AdH AN, e o
dE=27], dedt 34 T #F SAE Fdto] FAY de A
gho] A3k ofslE Eeloh ook EEE W & Zloja HQo
et AAEg Agds e = o

In this course, the theories of modern and postmodern art
will be reviewed. Essays on modernism and avant garde,
representation and presentation, art and ideology, and art and
politics will be read and analyzed to develop new critical
ideas on contemporary art and art in general. Students are
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encouraged to have dialogue with each other and professor.
Field trips for art show and studios may be an integral part
of the course.

M0000.011700 FHcH=zZict2  3-3-0
Issues on Contemporary Sculpture

& AFEAIA FAUNEAA hpabl AAEE
S AE}D T A, AH oJug BNgoeH @
ged U oldg FPIE AL BER . B9
Wapste Baol weh ANES BEeL S Bl

In this course the critical issues in changing approaches to
sculpture will be explored through the examination of social
and philosophical references. Discourses from traditional
mode of making to the mode of pluralism in present era
will be analysed for better understanding of the artistic dis-
courses in contemporary art. Our method will include lec-
tures and group discussions. Gallery visits and invitation of
artists for the lecture will be an integral part of the course.
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603.519 2PAE 3-222

Seminar in Sculpture Project

ojulz|e] 78 FHo gAY =¥ FHH FA x| H3 #
ARE B BA, A3t

As a method for the artist to create and embody his or
her own artistic ability, students will conduct research on
and discuss the concurrence of sculptures with their environ-
ments and the mutual relationship between nature and their
environments in this course.

603.803 | CHYYEERT 3-3-0
Reading and Research

ERATFAY AW, W) 121 $4E Axase Ho
sto] gt

Thesis research in this class, students discuss topics of
thesis, development and conclusion with tutoring profess.
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3535 (Core Courses)
611.5001 2gAle|dL 3-3-0
Theory in Art and Perception

ZYEY A AP 2o FERA d7En 239
A 8L Aol g, AAH 7150l 8, m9k FAolE o AAH
A7E Ftol Avla 2P| FPPYL F5Uh.

In this course, students will study the formal concept of
art as a result of psychological conditions. A systematic re-
view of theories of cognition and perception of art forms,
aesthetics and symbols, aestheticism and organization will
lead to a comprehensive grasp of aesthetic formative arts.

o
o ofl

611.5018 Cjzjlg2l 3-3-0

Design Ethics

Hrhatslor o] taele] 744 oujer dd 32 2AY S
< Adske @9, wskske Ald Sl YAl 43 A1)
A9, OAds 5 A 9 gelEAE ggdoe dea.

This course will explore the significance, state, and issues
of design values in modern society. In the constantly chang-
ing society, ethical issues in design will be examined, how
to understand design and the role and social responsibilities
of design.

{rt

611.7001A  SC|IQIEZ 3-3-0

Topics in Integrated Design

L5 ARBlY QAR A7 Hside A4zte HAlel
HAZ 2ed Ao] oz, bAgle] Fjo] o]Fofxof gt ot
SHAlA Bl olEdt TEUAAS A dome] Wy
of thal =ojsta, AL AAGES gt} tEo] HEIE %
sto] ARk dis) 52 92 EE7IIE 7HAW, HdE AT
FALEE o] AL F3 TR ot

In order to fulfil the needs of society, many believe that
the design should not be divided but integrated. From an in-
ter-disciplinary point of view, it is intended that integrated
design and its future development are going to form the ba-
sis for discussion and suggestion throughout. In addition to
the presentations made by students individually, there will be
number of special lectures, featuring experts from different
fields, plus a related conference to be held at a suitable
point in the programme.

S o ot

611,7002A | HCHc|2|QIEE  3-3-0

(S =

Advanced Theories of Modern Design

HZ gARIEkE AL e b ol 2 F8 =AE
gk ofslE Fatod, AR 2Hd Al A7 23 olF =
Fo3 OAdATY] 358 A7 OapRls A= + Sle
AL st FAA A AJAAE FEHIT AAe A
T Aol gk HZ T diF WES IR A
st o] Fa AditAele]l tpHow oWy wislE Holw
A=A T

This course undertakes to provide a thorough examination
and analysis of the respective design science. It will foster a
comprehensive understanding of the subject that enables stu-
dents to engage in soundly-based discourse and informed
dialogue, relating to present and future trends within the
whole spectrum of design activity.

- C|XIoIste (Dept. of Crafts and Design)

611.7004 C|z[elat H|ZE25fAT 3-3-0

Studies in Design and Comparative Culture

7 wajvicke] £ah2 wasta, ols § 2 Eavitk g4
Qo] ojuF PHoT e BHS Fu YA, E= gL BE
& s QA o Goliich o2 F3 o5d FeuAye
A7te] oL oA & g TAlel ofmd Al o
3 olslich. AARAT olF WA chra Aol iAol
FAEA 2 WA A 74 AQ gl ARt SAE M2zt
o JFAAS AuEn, & AQ gl loiE Atje] Fo
of e Wsts Hlu, uFs HeS do.

This course is based upon a rigorous examination of the
effects of culture and design. It will demonstrate how differ-
ent cultures can stimulate different creative responses, from
man’s earliest endeavors, to the sophisticated design products
generated by today’s international design communities. It will
provide an opportunity to evaluate how environment and lo-
cal influences have a bearing on respective design concepts,
processes and solutions.

6117007  cIRRIMY ¥ MART 330
Studies in Design Policy and Strategies

Ze] =7k AL 719 Sld HAl fAek 728 oldst
L, OetAA gz e AAE T, AAxAS FAHLE T
o Az TG TS A7dn. £33 A2 Athe} A
Aol A =7}, DA, 7199 dAIRAG s £ gle
TAA A=t e AEsh 34 A7

This presents an opportunity to examine and analyse the
way in which hierarchy can determine how designers and
their products function in society. The course will undertake
to foster an understanding of the role designers and their
creative concepts play in the respective communities within
which they are immersed, and the values and strategies that
dictate their decision making.

611.7012 ClRplat QIzket(Eet - 912f) d+ 3-3-0

Studies in Design and Human Factors

oAl dad AAA, B 97E A A AT
gt} QAzke EEA, A, 34A BAE olEF I AEE
Soto] A7k w3 AFH Gl dadled ddd Uzt o
Ard, gzl stelEgkel, AFzA HHE T U oles
AAH R AFgt.

This presents an opportunity to examine how human sen-
sory, cognitive factors relate to respective design applications.
By using case studies, recognition models and guidelines, the
course provides an opportunity and suitable environment for
the rigorous dissemination of research material and sub-
sequent interface implementation.

611.7016 AFC|RRIARLC|IR 1 3-3-0

Advanced Design Studio 1

S A3 Yo dRus ATRoRE FAo
2 I Y8 AL o 7] ZgE APste wge] Aged o
o AgEt. B3 MESEE sole ML o] Ao of
o 712 AX gase drae 1 Uee ol oA 4
F ek AN F WEe sl B 4 gl

This course if for PhD’s. The content and format of this

SHREE SES-FE LAZ-FE AFZAZFS FEASc § s7|= 16F2 FAE. (The first number means “credits’; the second number
means ‘lecture hours” per week; and the final number means “laboratory hours” per week. 15 weeks make one semester.)
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course will be based on the professor’s focus of research. In
order to learn the professor’s research in depth, students may
take this course more than once and will receive credit for
it. For further details, please contact the design department.

611.7017 AFC[ARIARL|R 2 3-3-0

Advanced Design Studio 2

(AAERARA S 3 TR FRuse ATFEokE FAHe
2 32 W& A2 7] B Adse we] A o
gt AR Ech =g wiEegs stz MER o] QA Ho| o
g 715 AX FBuT A7AAYG I W& ol A HE
T ok MG e e sigetae] o + ot

This course if for PhD’s. The content and format of this
course will be based on the professor’s focus of research. In
order to learn the professor’s research in depth, students may
take this course more than once and will receive credit for
it. For further details, please contact the design department.

611.7015 C|zjQledAtet H|  3-3-0

History of Design and Criticism

Hu7HA g A9 wso] FAE widH A 74 bl
Zaw ARt SR AR J¥AAE AuEn, & A9 o
Aol olX= Ajhe] Fold whg WSS Wl 1P He
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7HA U gzl HlFESe] tg 2AE g3 @A =9sta, 1
2 v P 5ol et o5 viE AZoR HS W ofFA B
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geba HHES AHRES B,

This course of study is based upon an objective examina-
tion of the characteristics of art and design genres from
many parts of the world, their mutuality and their differences.
It will investigate how time and events have effected change
within the disciplines and provide an opportunity to reveal a
thorough understanding of design. It will review how design
criticism has shaped both past and present thinking on the
subject. Through discussion and dialogue, students will be
expected to enter constructive debate regarding chosen themes
and develop their own critical values and judgement.

Azt A1 AF (Visual Communication Design Major)
611.5301A | C|ARIARLC|L 91 3-2-2
Design Studio 91
AR AT o2 Ew ARE AAAFFEIL ofv)
Aol tigh FoJA FHE o AES Tl AL - AFI
On the basis of an understanding of the concepts of visual
design, students will learn to interpret and process informa-

tion and will practice creatively expressing images through
various media in this course.

611.5302A  C|zRQIARLC|Q 92 3-2-2
Design Studio 92
ohokat B3l o] thulAl oA AR TAI AR
AZAoz AASRD olnl A FHRAL AEHel
59 A% - ALt

This course will take a visual and systematic approach to

- C|XIoIste (Dept. of Crafts and Design)

problems encountered in visual information design, which
utilizes many kinds of media in today’s multifaceted cultural
environment. Students will learn about image development
through experimental forms of expression.

611.5304 ofo[ellE|E|C|A[RIATL  3-3-0

Studies in Identity Design

wHske AR S4wst oA LA, dEEde A
yUAle|dell Hag 25 AZgit.

In this course, students will create pieces for communicat-
ing with consumers and the public in our rapidly changing
market-oriented surroundings.

611.5305 AAC|ZIRIAT  3-3-0
Studies in Advertising Design

8ol wistEn &4E1 e AUl #43% HAE ¢
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shgrae.

In this course, students will learn expressive techniques in
multimedia production, which is gaining renewed recognition
in terms of the constantly changing digital environment and
the Internet.

611.5306 AlZiC|zIQIOMAHEI R 3-3-0

Topics in Visual Communication Design
Marketing

Hzrelst viAge] dSATE S B wHARY 4, ¥
7V Tkt miAld 28ste WS S d7eth

This empirical research course on design and marketing
will teach students to apply the analysis and evaluation of
advertising and marketing to various media.

611.5309A | C|RRRIAELC|Q 41 3-2-2
Design Studio 41

29939 AL Fsol 9%, AA A ARL okl
1 EAY 5 BN S SE W,

By producing an experimental film in this course, students
will experience the entire process of directing and producing
movies and will also improve their techniques for creative
expression.

611.5310A  C|ZRQRIARC|Q 42 3-2-2
Design Studio 42

TVElOlE, TVHIL, FAHHL Tl §9 &7tE Z2AE
o AAl AAARE Tk 718%Y, e Adsde 71E

In this course, students will acquire planning skills and
technical expertise by working on small projects such as TV
titles, TV commercials, and music videos.

611.5311A  C|ZRQRIARC|e 71 3-2-2
Design Studio 71
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This presents an opportunity to examine the theoretical ba-
sis of information and its architecture. It will study how to
itemize, order and visualize informative material through the
different media options, both those currently available and
those under development. It will investigate how the tools of
contemporary information design can be applied to design
problems identified by the respective students.

611.5312A  C|zQIARC|Q 81 3-2-2
Design Studio 81

AEUEEF tAEES & HElutole] AZE AT Al
LI i

This course will consist of the exploration of various at-
tributes needed to direct a multimedia piece for the Internet
or the digital media.

611.7301A  ojcjof =2aeql T2HE  3-3-0

Media Programming Project

dAdrtoel gzte|ug $3 Are Tz Fgoltt. =
2agel tig AR Ee] e eSS WL 9 o
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2AENE AT 5 e $E0 oA BAHOR s
o gAY wldo] HxeluzA Ztgojol & mzadd e
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This is a computer programming class for digital media
designers. It is a basic level programming class so students
do not need previous programming knowledge. Students will
learn techniques that can be used in actual projects. This
course equips digital media designers to possess a basic un-
derstanding and knowledge on programming.
611.7302A | =m|z|ZH QUE{ad C|zfQl 3-3-0

[B4

Physical Interaction Design

AHEOlY S te R sk mvo] taRle] oA HF
B 7lEd EAE oA AEAZ £ el dis deta A
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gal eract.

This course is a study on how computer technology is
used for the creation of media design through objects and
space. Students must have basic knowledge on programming.
This research will address topics on how design is used in
board control for physical computing, sensors and output de-
vices, and various electronics.

611.7304A | nZolo[=iE|E[C|ALRl  3-3-0

Advanced Studies in Identity Development

AN T #HA BAE wfUYAHES} BACS oo
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This course of study provides an opportunity for students
to analyse the salient factors behind branding and brand de-
velopment including a rigorous examination of the inter- re-
lation between a brand and its market. It will focus upon
particular cases, tracking their design history, effectiveness
and potential for development.
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611.7307A  YJAfc|zleledr  3-3-0

Studies in Multimedia Design
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This course presents an opportunity for in-depth analysis
of imagery used within a multimedia context. By examining
the whole spectrum of image generationphotography, film,
video, computer graphics, drawn animation etc., students can
expect to improve and develop their creative skill for the re-
alization and presentation of their concepts. Studies will be
supported by a series of lectures by eminent practitioners
working within the Multimedia industry.
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611.7308 AHE 3-3-0

Advanced Studies in Multimedia Design
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Following an analytical review of hard-ware and soft-ware
interaction within a Multimedia context, this course of study
provides an opportunity to examine the aesthetic aspects of
the post-production process. Through group discussion and
dialogue, students will be in a position to appraise their own
endeavors and overcome any shortfall in experiencing new
technological developments. Particular emphasis will be laid
upon accommodating the re-emergence of analogue and digi-
tal expression.

611.7310A | C|RRRIAELC|Q 82 3-2-2
Design Studio 82
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This module examines the harmony between digital tech-
nology and multimedia art. It encompasses new media meth-
odology, studying the historical developments, current pro-
gramme applications and state-of the-art innovations surfacing
within the respective media. The role of the multimedia de-
signer in society, and the ethical implications relating to the
pursuit as an art form, are reviewed and discussed.

611.7311A  C|ZRRIAREC|Q 72 3-2-2
Design Studio 72

JE A HARlE T, HEluto] §74 KelA T olof
3 A2E GAAFUAN dg taels a7t dAdd
Ate] BAE FAoR FF ATH —17%-4 AR AT7ddE
AAste] JPget. o] AAe| FHATFEE HALEF UZHY
A FprATA oA HIF oA A5 $& A7 7 vt
gk A ARUA Il SisA o] FolA7] SsiA Ba
g A g A7 ol AAH JEHEA g AFE F
d Sl HE=S Ft.

Based upon examining and analysing the ever-expanding
relationship between the human and digital world. This course
of study presents students with an opportunity to investigate
how information design can shape interactivity within con-
temporary fields of communication.

FY YA AF(Industrial Design Major)

611.5401A  C|zRQIAREC|Q 31 3-2-2

Design Studio 31

o AR a7 HE AgAF 2 ALES ddez A
2 dAdsZE Ajkely] A% dAdl ZAEFY ATHE
o7, A8tAR AAGE FAE FAR FFoR JPFoEA,
AAF ol FFA ALY fAls S APstes gt

In this course, students will design projects to propose
new solutions to the industrial products and systems deman-
ded by modern life. Collaborating with the industry and an
interdisciplinary approach will be emphasized, thus offering
an opportunity for practical and comprehensive problem-solv-
ing in design.

611.5402A C|RRIARC|Q 32 3-2-2
Design Studio 32

AAUARIATHL 1>3 22 270 HAQIZRAE FA49
HEO A, At AAZ FAE A Tt FFORE KPgFo
2A, AAF oL FEHQ A dAdl WS ARES ot

Having the same objectives as <Industrial Design Studio
1>, this course will be similarly structured on design pro-
jects. Industrial collaboration and an interdisciplinary ap-
proach will be emphasized, thus offering an opportunity for
practical and comprehensive problem-solving in design.

6115404 | ClaRIz7|@MaIedT  3-3-0

Studies in Design Planning and Strategy

OALe @ 718 % ASEgel aTEHE A&
ardeh. A4, 24, B Se B, 304 el
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% 9 7|99 S FEU.

In this course, students W111 study various techniques for
strategy-setting and design development. Topics will include
the analysis of developments in markets, competition, and so-
ciety, and producing and evaluating innovative design
concepts. Students will learn to write strategies and plans
through case studies by research themes.

Fdto] A

6115405 | clARMIIZYAT 3-3-0

Studies in Design Industry and Information

deb-g-2 UAAEAT HAJLAZ AN FxHola a3
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In this course, students will learn effective design develop-
ment within the context of an in-house organization or de-
sign firm. The course will combine actual case studies with
design management theory including design strategies, design
department management, project organization, and process
management. Managers from leading design firms will partic-
ipate as lecturers, offering first-hand insight from the

industry.
611,5409A C|ZRIARLC|Q 21 3-2-2
Design Studio 21
30 BAY Zzadgs ol dAs FRHeE dTe
o 448 A B FUCAY WAAE g, 4
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gg ZA7.

This course will focus on a comprehensive analysis of
programming space problems and design phases. Working on
specific research topics, students will experience the complete
process of space design. At each stage, they will augment
their capacities for logical reasoning and verbal and visual
expression through new media.

611.5410A  C|ZRQIARLC|Q 22 3-2-2
Design Studio 22

AT FEA0 2o FUL ﬂi sto] mAlALE|SHY @
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In this course, students will conduct research on social
and public spaces from urban sociological and socioeconomic
perspectives. Emphasis will be placed on environmental aes-
thetics and the recognition of the cultural significance of
space. Exhibitions, public space, and the conditions and or-
ganizational methods for effective distribution will be studied

611.5412 S7HElE  3-3-0

Space and Human Behavior
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This course will focus on the identification of human
preferences and dislikes through spatial images and human
behavior. Students will identify the relationship between be-
havioral devices and systems and develop verbal and pro-
grammatic techniques by studying the organization and char-
acteristics of space units.

611.7401A  C|2RQl ARC|2 61 3-2-2

Design Studio 61
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In order to have vision of present and future design, and
learn information, new product design’s value function, and
form-related concepts; which is design and society, economy,
technology, human, culture, environment are studied from
multi-disciplinary point of view. Group talk and experience-
learning is emphasized. Experts and designers from each
field are invited, and have opportunity to have seminar,
workshop and discussion.

6117402 | 2ZAHECIARIAT 330

Advanced Studies in Product Design

AR - OAY - Z31 Alge] AAF7IGA S ol2E §
A AFAEH Y AR x o3 Ty Zragv
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I ANSH(EAREA), W 2 8334 N2 (13E2), ol
A% 2 N FAS), B 2 ALY FEHA A A2
AdUE, FUMA, dAY, d8FA T4 F8 HUARIIAE £
2ot B4 OADAEE Zeadus gran.

In information, digital, culture age, from new product
planning to development, total product system of design val-
ue creation is studied through various programming method
and case studies. Especially for new design creation, courses
for observation, information-accumulation, image-construction,
development, evaluation, conveyance and sustainable, univer-
sal, digital interface programming for design value are studied.

611.7404A  C|RRIARC|Q 62 3-2-2
Design Studio 62

2HPFe| 7HA7IER FrP1Eol oM Aem HFol
SAZML Sl Aldloltt. o] &S T A HAYLAE WY
5] sto}, EAMste] oz WSO RH A TAel =
BALE 7T F e vHS A olE M 7A
st AFe, AeEdt 5o FH SEEoket 3 ohstAlA a4
A ARE TR 24 2t gt

In a climate where society is in a position to monitor hu-
man behaviour comprehensively, this course of study inves-
tigates how recognised scientific procedures emotional tech-
nology, cognitive science, psychology etc. fosters a better un-
derstanding of human interaction and product evolution.

=2 ol [H
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611.74056A  C|ZRQIARC|Q 11 3-2-2
Design Studio 11
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By researching the newly created materials and accurately
investigating the existing matters, it studies the materials
which can be possibly introduced to design and the design
which can be developed through these matters. This course
is about analyzing the new materials and technologies of
product design and interior and it understands the various
materials and analysis on color palette and the way to
manufacture. By utilizing the experiment practices it teaches
the application of the use and the way to express them.

611.5416 CIZRIARC|I 12 3-2-2

Design Studio 12
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The content and format of this course will be based on
the professor’s focus of research. In order to learn the pro-
fessor’s research in depth, students may take this course
more than once and will receive credit for it. For further de-
tails, please contact the design department.

611.5502A  c|zRQIAREC|Q 51 3-2-2

Design Studio 51
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TolaL HARIES A4S A AAFES AT JAdTE
g 9 AT Folrlof TiARRle] HAbA wiEhs st F3}
A7 A BA, BA, A, ATlE, A& Fol s
T3} AF & oA At gAl @A o2 FEd= AT
SR

Studio for Design History and Culture / The purpose of
this studio is to study the historical knowledges and theories
of design and to produce the practical discourse of formulat-
ing design culture. The historical research examines the top-
ics of historical contexts in Korea, Western, and Asian design.
The cultural studies focuses on an interdisplinary research of
the cultural scape out of politics, economics, society, science
and technology, and art etc.

611.5504A  Cc|zRQIAREC|Q 52 3-2-2

Design Studio 52
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Studio for Design Aesthetics and Culture / This studio fo-
cuses on the development of an interface between design
aesthetics and culture. The research examines the various
topics and theories of contemporary aesthetics of design as a
social existence. For this, not only the variety of theories
and concepts of design aesthetics but also current issues of
public aesthetics of design are discussed and developed.

611.7406 | ABCIxiIRRAT 330

Studies in Product Design Culture
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Design is a tool for human culture creation. This study is
about design-existence and design value construction which
surpass economical value. Therefore it deals with relationship
between various cultural aspects such as human concept, form,
living concept. Through theory and case studies, elements of
product design are studies which lead and reflect the culture.
Also, it studies method and strategy in order to show culture
value of specific product, industry, society and area.

611.7407 Z7IC|z[QIEZ}  3-3-0

[ o

Topics in Space Design
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Current theoretical propositions and emerging issues in the
field of Space Design, from social, cultural and environ-
mental issues to technological and economical concerns, are
the foci of this course Invited practitioners and academicians
will be leading the candidates in their critical and inter-
pretive studies and research.

6117408 | 2237IcIARIAT 330

Advanced Studies in Space Design
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Using case method, in-depth analysis of space design
based on ‘Gestalt psychology of space’, ‘behavioral science’
and ‘empirical aesthetics’ is the focus of this course.
Analyzing recent cases of Space Design allows candidates to
explore current issues related to the relationship of space and
object, human and spatial organizations and sensorial aes-
thetics in our built environments.

- C|XIoIste (Dept. of Crafts and Design)

611.7412A  Z2C|zRIAZ 3-3-0

Studies in Public Design
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Public design constitutes potentia and is concerned with
essence and effects constituting potentialn Public Design, es-
sence and effects are constantly challenged with new discov-
eries in the field of science and new experiments in all are-
nas of the arts. The focus of this advanced course is the
study of the potentia of the immaterial in Public Design,
from pure digital-ism to pure thought-based inquiry of
intellectualism.

774.0001 ClARIARC|2102 3-2-2

Design Studio 102
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The goal of this course is to develop student’s own de-
sign philosophy by investigating and discussing diverse per-
spectives on relationship and interaction amongst human be-
ings, objects, and the environment, and interpreting the val-
ue, system, and role of objects in our lives. To achieve the
goal, students will read many references of various points of
view on sociology, semiotics, psychology, economics, sci-
ence, and philosophy to develop their own insights how ob-
jects exist, and are recognized through the interaction with
the human, and how the social and cultural meaning and
value are formed.

774.0002 C|ZRIARLC|R112 3-2-2
Design Studio 112
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To improve synthetic problem solving ability, this class is
focused on training spatial research, spatial analysis, pro-
gramming, planning, and spatial formation. It requires stu-
dents to set their own research theme about functions of
space, human behavior and macroscopic external environment.
This course emphasize not only practical process but creative
design methods, action of design ethics to keep balance be-
tween practice and theory.
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A} YAHE3} A F(Design History and Culture Major)
CIZfIFALZEIAINE  3-3-0 (AIA)

Introduction to Design History
and Culture Studies
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An Introductory course to design History and culture
studies. This course offers the fundamentals of systematic in-
quiry in a wide range of domains which consist of inter-
disciplinary networks out of Design history, social philoso-
phy, visual culture, cognitive science, and cultural policy etc.
More particularly, the course introduces students to the varie-
ty of perspectives from which research subjects may be stud-
ied, as well as the various theory and methodology for the
practical approaches. This leads students to develop their
own preliminary inquiry for proposing the subject and meth-
od in order to cultivate the practical capability for individual
study.

615.501

615.502 SoloISC|R[OIEIAL 3-3-0 (Al4d)

Studies in Design Exploration of Cultural
Archetypes
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A critical survey on the cultural archetypes which form
the basis of the contents development and design of Korean
culture industry. This course focuses on the rediscovery and
reinterpretation of the values of cultural archetypes in terms
of historical, aesthetical and economical viewpoints. The
course also examines the variety of possibilities of how the
local identity and uniqueness from the cultural archetypes
can interact with the universality of world culture. To find
out the details, various activities such as a field trip to ex-
plore cultural heritages, case studies and critical analyses are
utilized.

o Hn

615.503 ghEZACHCIIQIAL 3-3-0 (A1)

Studies in History of Korean Modern and
Contemporary Design

18764 71F olel B @ 2T Wl FH
WaE g Aeleld ndaT o FHE JE Al 2
o oldle=slsh AAA FA9 UAeA Aol @A ol
7195} Azt ojulet £47 ) BAZEA Ege U
EaAte AUFARA B3 AR g BFo 242
S S B Ol DY B EaAe AolN S
s, Eofsta, R4 2Ae Andth ool me gAkE %
o AT E A3 A137) AZHe

- 49

- C|XIoIste (Dept. of Crafts and Design)

Examines the history of Korean modern and contemporary
design culture since the opening of a port in 1876. This
course focuses on the historical investigation of Korean de-
sign culture as a core subject of the cultural history includ-
ing not only the issue of memory and time but also consum-
ers and their everyday life, which is beyond the limits of
existing studies in describing design history based upon the
ideology of modernization for industrial society. The course
leads students to do reading, discussing, and analyzing the
selected issues in the domain of culture history of Korean
design and daily life. In some cases, chances to have a field
trip and case studies are offered.

615.504 SotAlofc|zRIEEIA 3-3-0 (414d)

Topics in History of East Asian Design
Culture
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A comparative research to appreciate and understand the
topics of Historical identity in East Asian design culture. The
course works include reading, discussion, and critical analysis
through the literature review, phenomenological materials, and
a field survey of the essence of Asian design culture in daily
life. By analyzing the conditions and trends of locality in
Asian design culture, this course examines and constructs a
scientific foundation of the future direction for designing
Korean Wave(Hallyu) of national products and contents.

o

615.505 MGTHChC|RtIE3AE  3-3-0 (A1)

Studies in History of Western Modern
and Contemporary Design

194171 Adgw ol A7 Zdd uAde WA F4
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Explores the developmental processes and principal
changes in the Western modern and contemporary design
culture since the Industrial Revolution in 19th century. This
course focuses on the historical investigation of Western de-
sign culture as a core subject of the cultural history, which
is beyond the limits of existing studies in describing design
history based upon the ideology of modernization for in-
dustrial society in the 20th century. Proceed with reading,
discussion, and critical analysis through the literature review
of selected works, phenomenological materials etc.

615.506 C| || [QIEEA T

Studies in Digital Design Culture
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Examines the digital design culture from the early devel-
opment of digital computers in 1960s to the recent mobil
applications. When the first computers appear, in 1940s, they
were only used for scientific calculation purpose. In 1980s,
however, the computer moved into human’s daily life and
personal computer era has emerged, which leads various dig-
ital cultural activities and digital contents creation. The emer-
gence of user interfaces, interactive media, virtual worlds,
computer games, computer-mediated communication, and mo-
bile applications has changed the object of design. This
course will examine from various angles of how design has
dealt with digital contents, how design technic has changed
by technology advances, and how our society and visual cul-
ture have affected by digital design evolution.

615.508 AlZFEatet Cjafqldel®  3-3-0 (414)

Theories of Visual Culture and Design
Language

o5 thele] ArhALaY AZRSIA Sk doja o
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Focuses on a theoretical discourse to the role played by
design language in contemporary society and visual culture.
Design is a form of texts mediating visual culture as the
nonverbal languages like space, object, sign, and action.
Since the 20th century, the function and role of visual cul-
ture have dramatically expanded in process of interaction
with the text language such as literature etc. which depends
on typographic text. Based on this context, the course leads
students not only to understand the relationship of visuality
between the contemporary visual culture and various forms
of text language, but also to examine a new possibility of
intertextuality between them to open up a new academic
fusion.

615.510 CIRfl330EEd  3-3-0 (A4)

Topics in Design and Public Aesthetics
oY 339 BAtE A dve we B v
gick. o] Zae FFuisl U Y&H A9
% o ok BASkEY 80| gtk o] 9
A3 A dig g ol2el dis =t tA
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A critical examination into public aesthetics which causes
the various debates concerning the effects of design existing
in public domain. The ultimate purpose of this course is to
search for alternatives and to discuss the various issues in
the public aesthetics of design. For this, the variety of theo-
ries and concepts of public domain and publicity are dis-
cussed and demonstrated. The course helps students to under-
stand the essence of public aesthetics and its existential
modes around pending issues of design. Beyond the plastic
or formal discussion, the course offers the assumptions and
implications of publicity of design in the context of public
welfare based on case studies.

615.606 CIRIQIEEYHE  3-3-0
Principles of Administration

for Design Culture
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The aim of course is to study the theoretical background,
concepts, practical process of design administration for de-
sign culture which elevates the standard of living in the pub-
lic domain. Based on the concept of publicity, the course of-
fers the theoretical foundations of design administration in
government’s organization. The variety of administrative con-
cepts in organization, process, domains, laws and regulations
etc. are emphasized.
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615.602 CIZfRIFALESt HAYAME  3-3-0 (414)

Internship for Design History and Culture
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The purpose of this course is to provide students of
Design History and Culture with diverse practical experiences
at selected fields such as art and design museums. Student
should learn the different skills for exhibition proposal and
design which are required to become a design curator or
researcher.

e eHy 3o
357 (Core Courses)
611.5012A  HcHZoll#et22 3-3-0
Theories of Contemporary Craft Culture 2

<ddjgolEstE 1>9 A3t Ao Foo F3h4 7HAE0
oNgAl AAl gAY AHEAS . sAH HA 2

- 496 -



CHst2l(Graduate School)

1

rr lo,

Wol @ wa dapde] AFolt HA BUHA BFHL
d7Ee] S 2L BHstel B SN A4 7
9% Folug Wk wE EAI} B UES ol Tolo
ab5) AAol that helAel wEsh ASol FFSRES et
The intensified process of <Modern Craft Culture Study
1> will look into the cultural aspects in craft and the reality
of craft process. This class will research in risk taking, his-
torical figures in craft, analyze craft qualities in order to in-
crease the possibilities. Moreover, increase the quality of re-
search and analysis of cultural qualities of craft and make
persuasive presentations.
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611.5013A  #chZoll2et21 3-3-0

Theories of Contemporary Craft Culture 1

Eye oulol Folt oxd WAL 7K olel A F
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Broadly, craft is today’s answer to the problems of mod-
ern society. Craft movements and labor does not end in sim-
ple making. This class will make students think about how
our society has to live by realizing the qualities of cultural
craft and understand the meanings of work.

%o AF(Ceramics Major)
611.5101 EoARCIR 1 3-2-2

Ceramic Studio 1

R vA - 32A FsAe TPE EAE
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This course will consist of discussions, analysis, and re-
search on ceramic art including different possibilities for aes-
thetic and creative works.

611.5102 EoARECle 2 3-2-2

it ths}o]

Ceramic Studio 2
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A2 Ada] 48 SAHeln YA AES AZH

This course will deal with the creation of experimental
works that combine expert techniques and aesthetic sense to
realize new values in ceramic art.

611.5103A  -Zojlo| 2|} 3-2-2

Seminar in Craft Theories

Yotg A7age ol2den sy, =% A A4
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This class will theoretically support graduate research
process and lead students to develop a concrete thesis. In
addition, help practice course students to logically develop
their thesis topic and research on theoretical background in-
formation in their work process.

- C|XIoIste (Dept. of Crafts and Design)

611.51056A  EA[A|RF o AAb 3-2-2

Ceramic Manufacturing
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This class will research on general, technological ways in
ceramic mass production system. By using one of various as-
pects of craft which is, the possibility of mass production,
craft could reach to more people and share the excitement.
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611.5110A  EoFAAHATL 3-2-2

r

Directed Field Survey and Research in Ceramics

Ty 2 Esle} #AskE Hof 2 MUE dAFste dAo|
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In this course, students will study the ceramic industry
and ceramic culture, together with associated fields and in-
dividuals. The course will help them to establish their identi-
ties as ceramic artists.

)

F4F 9 A3 (Metalsmithing Major)
611.5201  F4ZoARCIR 1 3-2-2
Metalsmithing Studio 1

e gEadsh JES ugow 3o 77 FuE A
4 A7,

In this course, students will create aesthetic works using
various metals and methods.

611.5202  F4ZoARE|R 2 3-2-2
Metalsmithing Studio 2

sdd A7Ied nH e wEoR 45399 AR
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In this course, students will create experimental works that
combine expert techniques and aesthetic sense to realize new
values in metalsmithing.

611.5203  F4ZoARC|IR 3 3-2-2
Metalsmithing Studio 3

A= 2 78S Adstan I Wgol AAH AF A%
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In this course, students will develop new materials and
techniques and apply them to actual pieces that embody
functionality.

6115204  HEILZAT 3-2-2
Studies in Korean Traditional Metalsmithing

AFFEFAR] BAL oL A% chkd AAls) 7]
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In this course, students will study the essence of tradi-
tional metalsmithing and explore ways of utilizing traditional
materials and techniques in contemporary works.
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611.5206A  F&AHEIMO|LE 3-3-0

Seminar in Metal Materials
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It is necessity for the modern metal-smith artists to have a
scientific working attitude With the leap of industry, there
are a great number of materials and techniques appeared So,
it is a mandatory to have those knowledge for the modern
metal-smithing artists Based on this factor, we will collect
and study the data to create a new metal-smithing language.

6115207  ¥ch24ZoIEE 3-3-0

Topics of Contemporary Metalsmithing

Aol AEESH BAN a9 g guiEe st
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This course will cover the essence and identity of metal-
smithing and its cultural value as a field that produces vari-
ous meanings in life in the context of the modern socio-

cultural environment.

Rt

611.5210A A3 0f|HAARR AL 3-3-0

Directed Field Survey and Research in
Metalsmithing

g 2 Estot d¥she BoF 9 AAS dAvete] &
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In this course, students will study the metalsmithing in-
dustry and metalsmithing culture, together with associated

- C|XIoIste (Dept. of Crafts and Design)

fields and individuals. The course will help students to es-
tablish their identities as metalsmiths and teach them the
practical adaptability needed for artists.

611.803  CHIfYEERT 3-3-0
Reading and Research

gt stel=8 Ao 2 JfEFA o dal AFgic)
This course will consist of individual research for the
graduate thesis.

611.5121 HefzofdoLh 3-2-2

Seminar in Contemporary Ceramics 1

A melel HY 1 3a L olsldan 1 el A
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By understanding the establishment of modern ceramics,
the development process and the location of one’s work, stu-
dents could determine the direction of their work, By com-
bining theory and practice, students are able to become ce-
ramists with analytical skills.

6115122  HcHzojMo|Ll2  3-2-2

Seminar in Contemporary Ceramics 2

oAt 19] AstgAdes 47 A vFs A4 =
o A AvEol A% AHEE 4T & Y= dr) ool
Aol AE} WA TS AFL AR 24, wHFonH £
A A%l B WIEE Bhohe %8l FEe BustE o
2% 7|25 3t} The intensified process in Modern Craft
Seminar 1 will help give higher standards in the final work.
In addition, students will share each other’s work and by an-
alyzing, critiquing one another, students will gain a better
perspective in judging ceramics.
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614.501 A&FgeE 3-3-0

Introduction to Art Administration
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Overview of arts administration and related issues.

614.502 dededz 3-3-0
Management Strategy for the Arts
de 718, nHAE, A4, 1% BE d&49 84E ¢
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ez Al
Strategic planning for arts-related business integrating law,
policy, fund raising and marketing.

614.503 uloda| 23 FHE] 3-3-0

Principles of Accounting for Non-Profit
Organizations
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This course provides an exposure to the language of ac-
counting and the financial skills required of managers of
non-profit organizations. Elements of the course include:
Basic financial statements and reports
Financing of operations and growth
Cash flow management
Budgeting for planning and control

614.504 Hlode| 22| zj@aka) 3-3-0
Financial Management for Non-Profit
Organizations
o] }E& Eg HPYAAZA Y WEH - njeP L B3|
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Study of the financial management of non-profit organ-
izations such as museums in order to plan a long and
short-term capital budgeting.

614.507A H|odz| 22| oHE 3-3-0

Marketing Management for Non-Profit
Organizations

o - W% A AN Fol dekd gefl 23 vgesl
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A study of marketing principles as they relate to building,
maintaining and developing audiences for performing and

g ZAsich & st7|ls 16F2 FME. (The first number means ‘credits’; the second number
e final number means “laboratory hours” per week. 15 weeks make one semester.)
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means ‘lecture hours” per week: and th

~8S1d o|&HA(Art Management Interdisciplinary Programs)

visual arts organizations. An overview of past and current
arts marketing strategies, various point of purchase, group
sales, media relations, and other successful marketing tools.

614.509A alg M =44 3-3-0

Development and Fund Raising for Arts

o] FARolME ﬂwu AQzAY 72 olgw delg 3
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Study of diverse channels of fund raising and their applic-
abilities to specific institutions.

614.511 3% olg ug 3-3-0

Public Arts Education
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Study of policy and programs of arts education offered by
museums.

614.512 HA|7|8 A4 3-3-0

a1 2

Practice in Organizing Exhibition
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Preparation and procedures needed for organizing an ex-
hibition, such as selecting a theme, writing up contracts,
shipping, installation, and planning educational programs will
be practiced.

614.514 233t ol& 3-3-0
Public Policy and Arts
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24, 92, A3}, 12 ols|#A
Ao 7EAel Pz £ sl
B e BAw

This course will examine government policy toward the
arts, and the ways in which the arts impact public policy.
The concept of “cultural policy,” “creative communities” as
an economic policy will be defined.

231449 o,
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614.515A oj&a2skuad  3-3-0
Seminar in Art Low
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Seminars on laws and regulations concerning management
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of non-profit organizations such as museums and art centers.
Issues like the role of trustees, sponsors and tax exemptions,
specific contracts, will be dealt with.

614,517 ol&ak AE 3-2-2

Museum Internship

g 3] B Il B2 39| wEd - vsdelM 74 Ropd
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Internship arranged with host institutions on an individual
basis, taking into account the student’s needs, interests and
research objectives.

614.577 o|etat of&7Hd  3-3-0

Aesthetics and Art management
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Investigating the possible combination of understanding
aesthetic and art management by searching through the his-
tory of understanding aesthetic - nature of sensibility, sense
of beauty, and art - from ancient time to present.

614.677 icjo&H|ZAD|Lt 3-3-0

Seminar in Contemporary Art Criticism

ddirle AFS0 g A2 vHrkEe] AsE AT vie &
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Examining contemporary art works by comparing their
economic values and interpretations which was made by var-
ious professional art critics.

614803  cHERiEERT 3-30
Master’s Essay

S9AS 95 999 e A7 Azuse Az
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Master’s essay will be prepared under the supervision of
student’s advisor.

614.602 CIzfQlHY 3-3-0

Design Management
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The course focuses on an emerging field of design man-
agement. It investigates ideas to support future markets and
future consumers by combining the concept of management

and design.
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614.604 FAOPY: oj&uat PPy 3-3-0
Place Marketing: Museum and Tourism
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~8S1d o|&HA(Art Management Interdisciplinary Programs)

A A ez dF =AY A BAA TSl te oz
gl wHre] FTh o] £HE A9Y omA 75 9 It
A gzl oA HEH - vede] A4S xHela, #F A
Ao) Agoxe] $odol ojsl LT

The success of Guggenheim at Bilbao boomed the phe-
nomenon of museum establishment worldwide. It also has
changed the paradigm of the arts’ role in urban regeneration
and a city’s identity building. This course focuses on a mu-
seum’s role in identity building and tourism.

614606 0l&4E7Y Y W7 330

Studies in Connoisseurship and Appraisal
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The course provides the scholarly approach of art apprais-
al within the framework of law and ethics as well.

Ho ol

614.608A olgat H 3-3-0

Law and the Art
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Law and the Arts will concentrate on the arts manager’s
need to identify and resolve the legal issues which may arise
in visual and performing arts organizations. The course’s
specific subject matter will include: organizational/corporate
legal issues, basic contracts of the verbal and written, em-
ployee relations: full-time regular employees, independent
contractors, copyright and ownership: obligations, waivers

614.609 O &EAHARH A % AP 3-3-0

Case Studies in Intellectual Property
Contract of Art
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Applications of law in areas drawn from copyright law,
unfair competition, trademark law, misappropriation, interfer-
ence with contract, and problems relating to authenticity of
art works.

614.610 O|&AREA  3-3-0

Art Market Analysis
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This course investigates into various trends and perform-
ances of international and national art markets in order to
develop and predict future directions of arts investment.

614.206 oll&-FEPgAo|Lf  3-3-0

Seminar in Art and Cultural Policy
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The objectives of this course are (1) to help students to
acquire a solid grounding in the literature on policy studies
and to obtain theories and research skills essential for policy
analysis; (2) to acquaint students with key issues and prob-
lems in the design and evaluation of cultural policy; and (3)
to provide students with an opportunity to apply theories and
methods to cultural policy issues.

In pursuit of the first objective, the readings begin with
focuses on basic theories and methods in the study of public

oot

~ g8 0|2ZY(Art Management Interdisciplinary Programs)
policy formation, implementation, and evaluation. We move
on next to theoretical discussions of cultural policy at two
different levels; national and regional/ urban, which will be
followed by an examination of corresponding case studies.
The third section deals with a number of policy topics that
are of particular interest in the current debates on cultural
policy, including privatization of cultural institutions, cultural
diversity, tax system for cultural policy, screen quotas, glob-
alization, and so on.

This course is for both aspiring academics and admin-
istrators in the arts.

M1874,000100| o|&7%e| AtelAlalet 3-3-0

Social Psychology of Art Management
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Social psychological approach to art management is very
useful since art management consists of the interaction of
those persons who are engaged in various art activities. In
this course we intend to analyze art management activities
including production, exhibition, appreciation, sales and col-
lection of art products and also management of art galleries
through social psychological understanding of art manage-
ment and provide knowledge and methods for the design of
empirical studies and also for the actual management of art.
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